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Reviewed by Monica Costillo | RogerEbert.com | Not Rated | 104 mins.

Michelle (Hélene Vincent) is a loving grandmother who drives her friend
to see her son in jail and eagerly awaits the next visit from her troubled
daughter, Valérie (Ludivine Sagnier), and darling grandson, Lucas
(Garlan Erlos). However, Michelle mistakenly cooks a poisonous
mushroom dish during their latest visit, making her daughter ill. It may
be the end of their tumultuous relationship, devastating Michelle over
the thought of never seeing her grandson again or missing out on the
chance to make amends with her daughter. Her friend Marie-Claude
Josiane Balasko) supports her, and once her son Vincent (Pierre Lottin)
is out of jail, Michelle hires him to help her around the house, and she,
in turn, helps fund his dream venture of owning and operating a bar.
When tragedy strikes, everyone’s future looks uncertain, but each
character makes a decision to save the family they have left.

Frangois Ozon’s dramatic thriller “When Fall is Coming” is deceptively
calm and restrained for all the mystery that arises. Innocuous fights
escalate, and matters get out of hand, but many of those moments and
heated exchanges happen off-screen. Instead, the movie has a sort of
murky placidity to it, as characters make choices that are legally and
perhaps morally grey with an unnerving sense of calm. Ozon, who
wrote and directed “When Fall is Coming,” leaves some air of mystery
even when things seem certain, and suspense pops up when you least
expect it. Every character must decide which secrets to keep and whom
to protect, with only a few seconds to decide, and every line of
questioning feels like a fork in the road. Considering that his previous
film “The Crime is Mine” was an off-the-walls screwball comedy, “When
Fall is Coming” feels like a return to form, exploring the dramatic
possibilities of relationships in subtle and disarming ways. He even
incorporates a supernatural element, using a haunting ghost as a

manifestation of one character’s guilt and questioning her sanity to
further enhance the somber mystery.

Ozon'’s script also explores the guilt of mothers whose children did not
turn out the way they had hoped. Both Michelle and Marie-Claude
were sex workers who sacrificed much to provide for their kids, only
to watch one grow increasingly resentful and money-hungry and the
other land in jail. Their past also comes back to haunt Michelle when
local bullies pick on Lucas, and she fears he may reject her, just as
his mother had. Fortunately, Vincent, fresh from jail, can give the
bullies a bit of their own medicine and stand up for Lucas. Michelle’s
friendship with Marie-Claude is also delightful to watch, as the two
help each other through their own hardships with their offspring.
However, not everything is as rosy as it seems, as Michelle starts to
doubt herself and her memory, especially after accidentally cooking a
plate of poisonous mushrooms for her daughter. Or was it intentional?
Michelle’s second-guessing, mild-mannered character becomes more
difficult to decipher as the movie continues, and Ozon leaves it up to
the audience to interpret her true intentions.

In addition to Ozon’s impressive work as writer and director, much of
the credit for “When Fall is Coming” belongs to the ensemble cast,
each of whom brings a unique element to the mix that makes the story
so engrossing. As Michelle, Vincent strikes the right tone for both a
doting grandmother and a dutiful friend to a fault. Her performance is
both heartbreaking and yet stoically reserved, keeping her tears at the
edges of her eyes but never quite looking defeated, despite everything
she endures. It's a remarkably subtle performance. Balasko’s role is
much more flustered and stressed as her character, Marie-Claude,
struggles to keep what she knows, and her worries weaken her.
Almost in opposition to the two motherly figures in his life, Lottin’s
Vincent is a striking presence, with a hot temper and physical heft to
intimidate just about anyone. Sangnier's entry into the story is a
chaotic one, igniting the spark for the rest of the characters to react to,
while as her character's son, Erlos plays the part of Lucas as
innocence personified — until he too has a choice to make.

True to the title “When Fall Is Coming,” the film’s color palette is rooted
in these earthy tones, from Michelle’s antique cottage and her lush,
green garden, which requires extra care to prepare for winter, to the
winding forest roads she visits on her walks. Ozon and
cinematographer Jérome Alméras create a bucolic picture of the
grandmother’s house out in the French countryside with less-than-
rosy details about the realities of her life and others. You need the time
to take in every meticulous hint; every interaction feels like a new part
of the narrative, and every cheerful smile hides something more than
meets the eye. Fall may not be a surprise when it comes, if only you
pay attention. In French with English subtitles.

Join Us for the Pre-Show Organ Concert!

David Rhodes and the Mighty Wurlitzer Organ light up the stage 30
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Monday, November 17, 7:30 pm

Reviewed by Peter Rainer | Christian Science Monitor | Rated R | 116 Mins.

“A Little Prayer” opens as the camera slowly tracks up a deserted,
tree-lined suburban street in North Carolina. Coming from
somewhere in the distance, a woman is heard singing a hymn in the
crisp, early morning air.

This is the deceptively gentle opening to a movie about a family in
deep disarray. But the writer-director, Angus MacLachlan — he wrote
the script for the genial Amy Adams indie hit “Junebug” — is not one
to exploit turmoil. He understands that people in distress are
deserving of our fullest understanding.

MacLachlan’s low-key style is perfectly suited to his lead actor, David
Strathairn, whose delicate, nuanced underplaying has graced many
a film. Strathairn plays Bill, the type of man often described as a
“pillar of his community.” A churchgoing Vietnam vet who regularly
meets up with his VFW buddies, he runs a sheet metal company
outside Winston-Salem and dotes on his equally doting wife, Venida
(Celia Weston). Living next door is their son David (Will Pullen) —an
Afghan war vet with PTSD issues whom Bill has brought into the
family business — and his outwardly sunny wife, Tammy (Jane Levy).

Tammy is such a convivial and welcoming presence around Bill and
Venida that she could easily be mistaken for their daughter and not
their daughter-in-law. One of the loveliest scenes in the movie comes
early on, when she and Bill walk the early morning streets trying to
figure out where the hymn singing is coming from. It's a sweet,
amiable amble that reveals much about how they value each other.
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Their emotional bond is crucial to the film’s cumulative power. When
Bill finds out that David is having an affair with Narcedalia (Dascha

Polanco), the company receptionist, his highest worry is how to
protect his daughter-in-law.

An added complication is that David’'s frazzled sister Patti (Anna
Camp), with her young daughter Hadley (Billie Roy), have
decamped to her parents’ home after leaving her layabout husband.
This is not the first time she has done this, as Venida’s eye rolls
make clear. Bill is pushing for a lawyer to settle Patti’s situation once
and for all. Venida’s attitude toward both of her errant children is
more hands off. Let them make their own mistakes.

Bill doesn’t come across as unyielding, and there are hints that his
own past is checkered. It’s just that he wants the people he loves
most in life to be happy. It affronts his sense of justice that they are
not. The small-town Southern life satisfies his need for a structured
existence. When that structure frays, he blames himself. His blame
is mostly baseless, but it's the only way he knows to make sense of
things.

MacLachlan gives all of the characters their due. Our first
impressions of them are purposefully misleading: David affects a
carefree air, Patti comes across as a blustery eccentric, Narcedalia
has a brisk efficiency, and Venida at times could fit right into a
“Golden Girls” episode.

All these facades mask a deeper reality. This is especially true of
Bill and, most obviously, Tammy, in Levy’s towering, extraordinarily
subtle performance. Coming from a sheltered background, Tammy
is not nearly as savvy as these others. Her perplexity at how to
rescue herself from sadness is the film’s most affecting aspect.

Seemingly the most frail, Tammy emerges as the strongest of the
bunch. Like Bill, she recognizes that the people you love the most
are also capable of breaking your heart, and she has the courage
to forgive them. She knows what she must do to survive and move
on.

Up until its final scene, | thought “A Little Prayer” was an entirely
decent and poignant piece of work. But its closing scene between
Bill and Tammy, those two self-described kindred spirits, moved me
more than anything I've seen all year. It's an infinitely touching
expression of the love that one human being can have for another.
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ANNIE HALL
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Reviewed by Joseph McBride | Variety | Rated R | 114 Mins.

As a tribute to the late actress Diane Keaton, the After Hours Film
Society presents “Annie Hall,” the 1977 film that honored Keaton with
her first Oscar nomination and win for best actress in the title role. The
impact of her captivating performance as the aspiring singer extended
well beyond her skillful acting. Keaton helped pave the way for women
in Hollywood by challenging traditional portrayals of femininity,
embracing authentic characters, and establishing herself as a
respected actress and director. She became an icon of female
empowerment and independence, both on-screen and through her
personal choices.

In a decade largely devoted to male buddy-buddy films, brutal rape
fantasies, and impersonal special effects extravaganzas, Woody Allen
has almost single-handedly kept alive the idea of heterosexual
romance in American films.

His four romantic comedies with Diane Keaton strike a chord of
believability that makes them nearly the only contemporary equivalent
of the Tracy-Hepburn films. The latest, United Artists’ “Annie Hall,” is
by far the best, a touching and hilarious love story that is Allen’s most
three-dimensional film to date. Commercial prospects are excellent in
the reliable Allen market, though the title may cause some confusion
about the nature of the run. “Alvy & Annie” might have been a more
effective handle, incorporating both characters’ names.

All through production and right up to the moment of the world preem
unveiling at Los Angeles Film Exposition, the content of “Annie Hall”
was kept secret, though rumor correctly had it that it is Allen’'s most
overtly autobiographical film. The lack of publicity overkill is a shrewd
stroke that gives the film a fresh and unexpected quality and is sure
to engender beneficial word-of-mouth once it opens regular runs. It's
heartening, for once, to see a film without knowing the entire plot in
advance and without having the director explain what it means ad
nauseum.

As Allen requires more finesse as a director, more command of
emotion and a smoother visual style, his films have gradually become
something deeper than mere laugh machines, though still hysterically
funny. The gags fly by in almost non-stop profusion, but there is an
undercurrent of sadness and pain now, reflecting a maturation of
style. Allen tells Keaton in the film that he has “a very pessimistic view
of life,” and it’s true.

The script by Allen and Marshall Brickman is loosely structured,
virtually a two-character running conversation between Allen and
Keaton as they meet, fall in love, quarrel, and break up. Meanwhile,
he continues his career as a moderately successful tv-nightclub
comic and she develops a budding career as a singer. The unhappy
ending, in this case, is an unusually satisfying conclusion, for though
the audience comes to love both people, it also comes to respect
both of them enough to want them to seek happiness individually.

In his idiosyncratic, comic terms, what Allen is attempting here is not
so much different from what his favorite director, Ingmar Bergman,
did in “Scenes From A Marriage.” This film could be called “Scenes
From A Relationship.” Allen and Keaton go through just about all the
emotional changes one could expect from an intelligent
contemporary couple, only in this case the anguish is masked by the
surface bravery of Allen’s wisecracking and Keaton’s deft retorts.

Allen adapts a nhumber of visual devices from Bergman films, such
as “Wild Strawberries”-like scenes from his childhood in which he is
also present as a grown man, and an opening monolog delivered
directly to the camera like those in “Winter Light” or “Hour Of The
Wolf.” He also makes liberal use of flashbacks, split screens, and
other devices not typical to comedies.

Supporting cast is expertly directed but mainly confined to brief
vignettes along the way. Tony Roberts basically repeats his hipster
best friend role from “Play It Again, Sam,” Paul Simon is a sharp
caricature of a Hollywood swinger, and Allen’s other women are
nicely played by Carol Kane, Janet Margolin, and Shelley Duvall.
Christopher Walken has a terrific bit as Keaton’s strange brother, and
Jonathan Munk is droll as the nine-year-old Allen. Marshall McLuhan
and Dick Cavett appear fleetingly as themselves.
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All technical credits, particularly Willis’ lensing, are tops. Ralph
Rosenblum’s editing deserves high commendation for keeping the
complex pattern of fragmented scenes moving briskly for 93 minutes.
Allen and Rosenblum know exactly how long to sustain emotional
moments without letting them kill the comic tone.

Watch Now!
2024 Anim8 Virtual Student Film Festival

Anim8, the After Hours Film Society's 21st Annual Student Film
Festival, is available online for viewing! Culled from 71 entries from
11 countries around the world, this special program showcases the
top-rated films from students of all ages. Watch from the comfort of
your home and celebrate this new wave of cinemal Go to
afterhoursfilmsociety.com/student-film-fest and enjoy.

Please join us for our thought-provoking
post screening discussions!
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WHEN FALL
1S COMING

‘Fantastic. One of the most moving films you'll
see this year.”
—-RogerEbert.com

Monday, November 17 at 7:30 pm

ANNIE HALL

“Delicious, sinister, and deadly.”
—The Hollywood Reporter

Monday, November 3 at 7:30 pm

“Woody Allen has miraculously made his
most personal film his funniest.”
Sight & Sound

Monday, November 24 at 7:30 pm

The After Hours Film Society is partially supported by a grant from the lllinois Arts Council.
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